
TRADITIONAL SONGS OF THE 


ZUNI INDIANS 



TRANSCRIBED AND HARMONIZED BY 

CARLOS TROVER 


The Sunrise Call, or Echo Song .$0.50 

Incantation upon a vSleeping Infant.30 

Invocation to the Sun-God.30 

Zuili Lover’s Wooing, or Blanket Song.40 

The Coming of Montezuma (With Great Drum-Reveille).60 

The Festive Sun Dance of the Zuftis .50 

The Great Rain Dance of the Zuhis.75 

Indian Fire Drill Song.60 

Hymn to the Sun.60 

Sunset Song.30 

Ghost Dance of the Zuhis, with \dolin acc. ad lib. (Instrumental) . . . .80 / 

Kiowa Apache War Dance (Instrumental) .80 

Zunian (“ Kor-kok-shi ”) Clown Dance.50 

1712 Sir. 

















DESCRIPTION OF 


Ghost Dance of the Zunis 

By Proh CARLOS TROVER 


This dance is not strictly an annual with the Ztinis; 
in fact various occasions may induce its performance, 
foremost, the recent death of a beloved member of 
their tribe. The ostensible object of this ritual, it 
would seem, is the calling into view and into their 
presence, the spirits of the departed, which they hold 
is best accomplished by the strenuous exertion of the 
fire-dance and by loud and urgent appeals .and en¬ 
treaties to appear and join them in the merry dance. 
The time chosen is usually at the full of the moon and 
the dance is participated in by most of the tribes- 
people. The ancient ruins and deserted and secluded 
places are the spots looked upon as favorable to this 
object, such as the old town of Zuni, but more fre¬ 
quently the plateau upon the great thunder-mountain 
** Tai-a-olon-ne ** is the special haunt of the annual 
ghost dancers. 

This latter spot constitutes the highest elevation of 
the mount, which is about a mile in diameter. Stand¬ 
ing upon a projecting rock within two hundred feet of 
the center we could distinctly feel the heat (though in a 
cold winter night) of the tall, pyramid-shaped fire- 
piles in full blaze. Two concentric circles of fire-piles 
were visible, the piles of the outer being about five 
feet apart, the inner or central pyramids (about twenty 
feet from the outer circle) being built closer together. 
The dancers were almost nude, but most fancifully 
painted all over their bodies, the red color predomi¬ 
nating, the turbaned heads adorned with eagle feathers 
and their feet clothed in moccasins. 

The opening of the dance was preceded by the blast 
of long, deep-sounding trumpets, accompanied by the 
beating of gongs and the snake drums, which, together, 
had the effect of a solemn, dirge-like march (a-b as 
noted in the composition). This was followed by the 
appearance of some forty ghost dancers holding in 
their right hands fire-brands, which they whirled to 
and fro, and in their left snake-rattles, which they 
shook at every step of the dance, singing to a wild 
monotone chant, Hec, hec, hec, hecta-hec, hec, hec, 
tu-na, wo-ki, nai-ia, ku-ra hec, hec, hec,** etc., meaning 
** Come, come, come, come among us, come be with us, 
all united we will meet you in the fire-dance, come, 
come, come,** etc. (c-d). The dance proceeds immedi¬ 
ately after the inner pyramids are lit, the dancers 
following a serpentine path in and out the fire-piles, 
but soon becoming lost to sight as the volume of 
smoke completely envelopes them. 


The chant is a constant and varied appeal to their 
departed friends, alternating in loud and low strains, 
once merry and joyful as in happy expectancy, then 
again mournful and entreating, that they should come 
and join them in their dance and make themselves 
visible. Thus by their acclamations and various 
methods, they seek to attract the spirits of the departed, 
first in merry-making, then by the imitation 
of sounds of wild animals, such as the wolf, coyote, 
mountain lion, and wild birds (which they are wonder¬ 
ful in imitating as a lure while on the hunt) (e-f): then 
again they appeal to their sympathies in mournful 
strains, begging them to be again among them to cheer 
their lonesome lives, and to these cries strange re¬ 
sponses are echoed, bringing assurances that the spirits 
will soon appear to them (g-h). 

The climax of the greatest excitement of the dance 
was reached, when the inner fire-circle was at its fullest 
blast, and the cries and moans of the dancers rose to 
the highest tension. At this moment, when from all 
sides the closest watch was kept on the rising smoke 
of the central fire, a sudden lull took place — as of a 
deep inspiration before giving vent to their pent-up 
feelings — for their anxious expectations seemed at 
last gratified by the appearance of slowly descending 
figures of transparent human forms. An outburst of 
the wildest joy and the loudest exclamations of wel¬ 
come, nearly bordering on frenzy, took possession of 
the assembled crowd. These spectral figures were 
seen slowly descending and rising and in part keeping 
step with the music of the dancers, while the excite¬ 
ment was at its height. As the fires diminished the 
spectral forms quickly vanished (i-j). 

Then the dance was renewed again, this time the 
outer fire-piles being set on fire. The dancers, one and 
all, soon disappeared behind the burning pyramids as 
the smoke became the thickest and the fire-flames rose 
the highest. All the spectators now turned back to 
more elevated regions on the surrounding cliffs, to 
watch the progress of the second fire-dance. The same 
scene was enacted and the transparent human forms 
appeared this time still more distinct and apparently 
closer to the ground. The crowd could now no longer 
be held back, and the surging mass rushed towards the 
center amidst the wildest cries and moans, only to 
find that all had vanished, ghosts and dancers alike, 
and nothing was left on the ground but the last dying 
embers and ashes of fire-wood. 
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Larghetto m. M.J =i 


Recorded and transcribed by 
CARLOS TROVER 




poco accelerando 




legando 


Allegretto m.m.J = 152 


1 3 13 12 1 333313333 33 



Note: The judicious use of pedal is left to the performer. 
Copyright 1904 by Carlos Troyer-10 
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poco lento 

d.)(G (imitation of wild animals.) 









































































































































































































































































IMPORTANT MUSICAL WORKS 
FOR STUDY AND RECREATION 


Popular Parlor Album 

FOR THE PIANO 
Price, 50 cents 

Recreation pieces of character and merit. Our 
"First Parlor Pieces" has perhaps had the largest 
sale of any flfty-cent collection. The Popular Par¬ 
lor Album may be regarded as a continuation of that 
volume, and of equal excellence. 

It contains pieces in or about Grade III. Not 
the stock standard pieces found in various collec¬ 
tions, but a wealth of new, pleasing pieces of light 
and attractive character and only moderate difficulty. 


The Organ Player 

Compiled by PRESFON WARE OREM 

Price, $1.50 

A pipe organ collection of standard and original 
compositions of medium difficulty for church and 
recital use. 

The chief object in the compilation of this volume 
has been to cover the ground more widely and more 
thoroughly than has been done in any other book 
of organ music yet issued. 

Appropriate registration has been given through¬ 
out, suitable for two or three-manual organs. Fin¬ 
gering, phrasing, and pedaling have been carefully 
indicated. 


Franz Liszt Album 

A Superb Volume in Every Way 
It Contains 16 Compositions on over 100 Pages 

Price, $1.00 

A complete Liszt repertoire in one volume. A 
collection of the most admired and generally popular 
works of this great composer, both of his original 
works as well as the transcriptions of famous songs 
and operatic airs. 

Gaining in favor as are the works of Liszt, this 
volume containing all of his favorite works under 
one cover cannot but be received with enthusiasm. 


Monarch Collection 

For Mandolin, Banjo, Guitar and Piano Accompaniment 
By JOHN J. EBERHARDT 
Complete, $1.00. Five Parts, Each, 25 cents 

A new collection of pieces, a companion volume to 
the "Majestic Collection," suitable to be used for a 
mandolin orchestra or for any combination of the 
instruments. The arrangements are the work of a 
master hand, practical and effective. The pieces 
are all gems of the popular order. Included in the 
collection are; 

"Alice, Where Art Thou?".Ascher 

"Belle of New York".Clark 

"The Palms,".Paure 

"Eight-Left March,".Sousa 

"Mexican Butterfly Dance,".Clark 


The Two Pianists 

A COLLECTION FOR FOUR HANDS 

Price, $1.00 

Every progressive teacher makes much use of 
four-hand pieces on account of their splendid value 
in teaching steadiness in playing, evenness in time, 
precision and accuracy in reading. This collection 
ef piano duets has been specially selected for use in 
Instnietlon as well as for entertainment. The 
pieces are of the medium grade of difiSculty, classical 
and popular in style, and are particularly suited for 
use in pupils’ reeitab. 


Modern Drawing Room Pieces 

FOR THE PIANO 
Price, $1.00 

Brilliant Piano Music for Social and Recital Use 

Contains exclusively brilliant and attractive draw¬ 
ing-room compositions of a high order, melodious 
and showy in the hands of the average player. 
Modern pieces of striking character and proven pop¬ 
ularity, everjr one sure to be appreciated by the 
general musical listener. 

No further suggestion as to the high value of this 
work is needed than a mention of a few of the com¬ 
posers represented: Borowski, Paul Wachs, Mac- 
Dowell, Reinecke and Kolling. 


The Little Pischna 

BERNHARD WOLFF 
Price, $1.00 

A standard set of short and practical technical 
sxercises covering all foundation work. One of its 
chief aims is the equal development of the hands, 
and each technical figure is worked out through all 
the keys. 

It is highly popular among teachers and eonser- 
vateries both in Europe and in this country. 


Practical Harmony 

ON A FRENCH BASIS 
By HOMER A. NORRIS 
In Two Books—Part I. Consonance 
Part II. Dissonance 
Price of Each Part, $1.00 

Key to Harmony, 75 cents 
Harmony study ought to be made useful and prac¬ 
tical to the needs of students of music, instrumental 
or vocal; particularly should it prepare them to 
understand the compositions they study, and to he 
able to analyze all chords used therein. 


Four-Hand Parlor Pieces 

Price, 50 cents 

This volume has been prepared in response to 
an urgent demand for a collection of this nature 
at a popular price. The various numbers are of 
bright, entertaining character, consisting of original 
compositions and arrangements. Many of the num¬ 
bers have been especially arranged for this volume. 
The pieces are of moderate difficulty, ranging from 
the early Third Grade; none more difficult than 
Grade IV. 


Album of Lyric Pieces 

FOR THE PIANO 
Price, 50 cents 

A collection of pieces by various composers in 
which the melodic idea and the expressive quality 
are predominant. The study of such compositions 
tends to develop musical intelligence and appreciation. 
The pieces, while well-contrasted, are all truly lyric 
in character. None are beyond Grade III in dlffi- 
cultv; some are as easy as Grade II. 

The collection includes no dance forms or severe 
classics; the emotional element is always prominent. 


THEO. PRESSER, Philadelphia. Pa. 











